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LIT 522:  ATLANTIC PASSAGES 
FALL 2015     W  6:10 – 9:00 p.m.     NAC 202 

The Expedition’s Charge 
 

This course will investigate the Atlantic Ocean as a circulatory system traversed by bodies, goods, texts, and ideas.  A prelude of 
sorts will find us reading early modern and Renaissance texts—e.g., Columbus’s journals, Shakespeare’s The Tempest, Montaigne’s 
essays—as a way of assessing European models of understanding the “New World” and considering how future identity possibilities 
in the West Indies and the Americas are in some sense scripted. Having established a sense of a “new world poetics,” we will then 

examine a range of texts (literary, non-literary, visual, musical, etc.)—carrying various appeals to ancestral memory, confrontations 
with historical trauma, invocations of an Adamic imagination, promises of cross-cultural relations, etc.—that collectively posit the 

Atlantic as a transnational space that is at once treacherous and emancipative. The course’s historical contexts will include the age of 
discovery, the slave trade and the Middle Passage, Irish immigration and famine, European colonial histories of settlement, the 

Windrush generation and postcolonial British identity, African-American and contemporary Caribbean history, etc. 

 

Textual Cargo 
 

Chamoiseau, Patrick. Solibo Magnificent (1988)    Selvon, Samuel. The Lonely Londoners (1956)  
Cliff, Michelle. No Telephone to Heaven (1987)    Shakespeare, William. The Tempest (1611)  
Kincaid, Jamaica. A Small Place (1988)     Walcott, Derek. Omeros (1990) 
Marshall, Paule. Praisesong for the Widow (1984)      
O’Connor, Joseph. Star of the Sea (2004)     ** Additional theoretical/historical readings 
Phillips, Caryl. Crossing the River (1995)     will be required each week, and will be available 
Rhys, Jean. Wide Sargasso Sea (1966)      on the course Moodle site.   
      
     

 

Rites of Passage 
 

             Class Participation …………………..... 25%  
                                                                       One response/review paper (4-5 pp.) ….  25% 
                                                                       Analytical paper (18-20 pp.) …………… 50% 

mailto:eric.reimer@umontana.edu


 
 

The response/review paper will ask you either (1) to investigate a specific aspect of/angle on one or more texts of your choosing, 
or (2) to reconnoiter for a piece of scholarship (either an article or a book) related to our inquiry in this course and write a research 
review paper in which you both describe/review and converse with the chosen text, mindful of the contexts of our course inquiry. 

 
The final analytical paper will be an open, thesis-driven investigation of your own creation; the best papers will attend to both 

primary and secondary texts and be immersed in the literary, historical, and critical contexts of the course. As part of the final paper 
and for our final class meetings, you will be asked to (1) submit an abstract (approx. 200 words) that describes the contours and 

argument of your paper and (2) briefly present your area of inquiry to the class. 
 

The class participation component will hinge, of course, on your steady attendance, consistent preparation, and various 
contributions to our inquiry and conversations (whether in class, on the course blog, etc.). Additionally, you and a colleague will 

sign up for one of the discussion leader (“DL”) slots on the schedule. On your scheduled day, the two of you will be responsible for 
starting and maintaining the class discussion about that week’s primary reading (i.e., the fiction or poetry). You should thus plan as 

much as possible to (1) do the reading early, in advance of your chosen slot; (2) meet (or at least conduct an email discussion) to 
organize your thoughts and questions, and (3) come to class ready to ask the questions, encourage your colleagues to contribute, 

and generally help keep the discussion on track. You should be ready—by invoking specific examples from the text—to call 
attention to the important moments and issues in the week’s reading. The formal aspect of your duties may involve only about  12-

15 of class time, but you should be ready to prod the conversation throughout the class period. 

 
 

Law of the Seas 
 

All work which you submit for this class must be your own, and it must be written exclusively for this course.  The 
unacknowledged borrowing of others’ words or ideas—whether from books, the internet, or other sources—constitutes the 
serious academic crime of plagiarism; if you fail to document properly those sources consulted for your writing, you risk an 

automatic failure for the entire course.  If you have any doubts or questions about plagiarism  
or the University’s policy on it, please see me. 

 
 

Special Berths Available 
 

If you have a documented disability, or otherwise anticipate needing special accommodations in this course, please bring this to my 
attention as early in the semester as possible so that we have an understanding and can make arrangements. 

 
 

The Quarterdeck 
 

http://lit522.blogspot.com 
 
 

 



Ship’s Log 
 

  

1  Sept 02      9 Oct 28 
wed Introductions, contexts, New World poetics   wed FILM: Black Shack Alley          [ resp. paper ] 
           

         

 

2 Sept 09      10 Nov 04 
wed Shakespeare, The Tempest     wed O’Connor, Star of the Sea             [ DL6 ]
              
          
          

3 Sept 16      11 Nov 11 
wed Rhys, Wide Sargasso Sea   [ DL1 ]  wed NO CLASS: Veterans Day 
         
                   

 

4 Sept 23      12 Nov 18 
wed Selvon, The Lonely Londoners                                 [ DL2 ]  wed Chamoiseau, Solibo Magnificent           [ DL7 ] 
          

.       

 

5 Sept 30      13 Nov 25 
wed Phillips, Crossing the River                                 [ DL3 ]  wed NO CLASS: Thanksgiving   
     
         

 

6 Oct 07      14 Dec 02 
wed Kincaid, A Small Place;                        wed Marshall, Praisesong for the Widow;           [ DL8 ] 
 Walcott, Omeros (Books 1-111)     Research presentations    

          

 

7 Oct 14      15 Dec 09 
wed Omeros (Books IV-VII)                    [ DL4 ]  wed Music and the Atlantic; 
         Research presentations, conclusions, evaluations 
      

 

8 Oct 21      16 Dec 18 
wed Cliff, No Telephone to Heaven                                 [ DL5 ]  fri Papers due by 12 noon,         [ analytical paper ]     
         LA 226 or LA 133 (mailbox) 
 

 



        

SUPPLEMENTAL READING SCHEDULE : ESSAYS, THEORY, CRITICISM 
All readings available on the class Moodle site 

 
Sept 02:  ---- 
Sept 09:  Piedra, “The Game of Critical Arrival”; Montaigne, “On the Cannibals” 
Sept 16:  Mintz, excerpts from Sweetness and Power; Ortiz, excerpts from Cuban Counterpoint 
Sept 23:  Bhabha: “Dissemination: Time, Narrative and the Margins of the Modern Nation” 
Sept 30:  Walcott, “The Muse of History”; Clifford, “Diasporas” 
Oct  07:  Enloe, from Bananas, Beaches and Bases: Making Feminist Sense of International Politics 
Oct  14:  Walcott, “The Antilles: Fragments of an Epic Memory”  
Oct  21:  Marti, “Our America” 
Oct  28:   ---- 
Nov 04:  Boland, “That the Science of Cartography is Limited,” “Outside History” 
Nov 11:  ---- 
Nov 18:  Glissant, excerpts from Caribbean Discourse 
Nov 25:  ---- 
Dec 02:  ---- 
Dec 09:  Gilroy: “Jewels Brought From Bondage: Black Music and the Politics of Identity” 
 
__________________________________________________________________ 

 

 


